Rebel.

French family of musicians. They held court and stage appointments for three generations, from about 1661 to 1775.

Jean-Fery Rebel [le père]

(b Paris, bap. 18 April 1666; d Paris,2 Jan 1747).Violinist, harpsichordist,conductor and composer, son of (1) Jean Rebel. He showed talent for music by the age of eight. Having attracted the notice of Lully, he became his pupil in violin and composition. The Mercure galant mentioned him in December 1700 as one of the ‘instrumentalists from the Opéra’ who accompanied Philippe of Anjou to Spain. From 18 August 1705 he was one of the 24 Violons du Roi and then became batteur de mesure in that ensemble and in the Opéra orchestra. On 30 March 1718 he obtained from Michel-Richard de Lalande rights of reversion to the post of chamber composer to the king, and he duly succeeded his brother-in-law in this post on Lalande's death (see illustration). He and his son François were also musicians in the royal chapel. Rebel had powerful patrons, to whom he dedicated some of his works, including the sonata La Terpsicore to the wife of John Law, the financier, and Les élémens to Prince Carignan. He married Claude-Catherine Couty and had six children: François, Madeleine-Angélique, Jean-Charles, Hélène-Julie, Louise-Anne and Anne-Louise. As he grew older he gradually gave up his various posts in favour of his son François. 

Apart from some Leçons de ténèbres, now lost, Jean-Fery Rebel's works are secular. His earliest pieces are trio sonatas and sonatas for violin and continuo, the latter composed about 1695 and published in 1712. All these sonatas have titles: Le tombeau de Monsieur de Lully is a superb tribute to the dead master. Rebel is thus one of the first composers of sonatas in France, along with Charpentier, François Couperin (ii), Elisabeth Jacquet de La Guerre and Sébastien de Brossard. He published two other collections of chamber music: Pièces pour le violon avec la basse continue, divisées par suites de tons, qui peuvent aussi se jouer sur le clavecin et sur la viole (1705) and Sonates à violon seul mellées de plusieurs récits pour la viole (1713). At the age of 36 he composed his only opera, Ulysse, which proved unsuccessful when performed at the Académie Royale (it had only ‘5 or 6 performances’ according to a note on one of the extant copies). A fragment (Act 3 scene v) was revived in Télémaque, ou Les fragments des modernes by Danchet and Campra, performed in 1704.

Rebel's dance music, on the other hand, was extremely successful. His first such work was a Caprice choreographed for the famous Mademoiselle Prévost. The work was revived several times between its composition and 1749. Les caractères de la danse, a highly original piece, was performed by the most famous women dancers of the period, Françoise Prévost, Marie Sallé and Marie-Anne Cupis de Camargo. It was even staged in England in 1725. The work is a kind of potpourri of the various dances in fashion at the time. La fantaisie and Les plaisirs champêtres were also very popular. Rebel's last work was Les elemens, preceded by a movement called Cahos (‘Chaos’). The two pieces were originally composed and performed separately in 1737 and 1738, and then published and played together, Cahos serving as an introduction to the suite of dances making up Les elemens. Its harmonic daring, its orchestral colouring and the originality of its conception make Cahos a masterpiece of 18th-century French instrumental music. Rebel was the first French composer to give dance a place of its own outside dramatic spectacles. As well as being innovative, these choreographed pieces bear witness to Rebel's art, with their play of orchestral timbres, their nuances, their contrasts produced by the juxtaposition of dances in different moods and their outstanding rhythmic effects.

WORKS

all printed works published in Paris

instrumental

Pièces … divisées par [3] suites de tons (vn, bc)/hpd/viol (1705)

Recueil de 12 sonates à II et III parties (2 vn, b viol, bc)/hpd (1712) 

[12] Sonates, vn, bc, … mellées de plusieurs récits, b viol (1713)

Choreographed ‘symphonies’: Caprice, 3 vn, vc, bc (1711); Boutade (2 vn, viol, bc)/hpd (1712); Les caractères de la danse, fantaisie, 2 vn, bc, with opt. fl, ob, bn in some movts (1715); La Terpsicore, sonate, vn, fl, bc (1720); Fantaisie, 5 fl, 2 vn, bc, with opt. vc, tpt, timp in some movts (1729); Les plaisirs champêtres, 2 vn, bc, with opt. fl, ob, bn in some movts ([1734]); Les elemens, simphonie nouvelle (2 vn, 2 fl, bc, with opt. va, ob, bn, hn, vc in some movts)/hpd ([1737–8]), ed. C. Cessac (Paris, 1993); La petite Drôt, 2 vn, b viol, bc, D-Dlb

3 pieces in collections of airs by Lalande

vocal

Ulysse (tragédie lyrique, prol, 5, H. Guichard), Paris, Académie Royale, 23 Jan 1703 (1703)

[6] Leçons de ténèbres, perf. Concert Spirituel, lost, collab. M.-R. de Lalande

19 airs in Recueils d'airs sérieux et à boire (1695–1708)
